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RPNew-Bear Greetings 


G)NCE more we stand at the threshold of a new year. 
Behind lie more than twelve and a half years of serv- 
4 ice since the Museum opened its doors to the public 
on June 7, 1916. These years have been full of effort 
to make the Museum increasingly useful to the community 
through the various activities approved by its officers and 
developed by its staff. These have won a signal endorsement 
from the public in the form of endowments, gifts of collections, 
and words of appreciation for service given. These evidences of 
approval are welcome and necessary. They are a substantial 
part of the foundation upon which all who are responsible for 
the conduct of the Museum must build when making plans for 
the future. 

Important and eventful as have been the few years that have 
passed, how much more important and significant must be the 
long, long years which lie ahead of this institution, occupying, 
as it does, a building planned to endure for centuries, and hous- 
ing treasures which will become more and more priceless as time 
passes. A look into the future makes our responsibility seem an 
important one indeed, and emphasizes the need of care and wis- 
dom in building up the collections, in protecting them for pos- 
terity, and in making them of the utmost use to those of the 
present day, which is forever with us but forever slipping into 
the past. 

At this time we wish to express again our thanks to all the 
good friends who have aided our work during the past year in 
many ways—by gifts of money, for special purposes, and works 
of art in many fields; by advice and counsel, kind words and 
constructive criticism. For which of these we should be most 
thankful, it is hard to say, as every kind of assistance is impor- 
tant, and summed up makes the rounded whole which spells 
success. 

Satisfying as it is to look into the past, with its gratifying 
record of achievement, it is still more alluring to look into the 
future, with its possibilities limited by the imagination alone. 
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We wonder how much of realization the year 1929 will have 
within its power to bestow. 

Can we, for instance, so complete our organization that those 
responsible for the planning may haveagreater sense of leisure, 
and more time for study and for that careful thinking out of 
problems which assures wise plans? 

Can we find several groups of enthusiasts ready to give of 
their assistance and their money to aid in the development of 
certain phases of the work which have lagged for lack of such 
special interest and support? 

Can we find other friends who will recognize the need of larger 
endowments to safeguard the future development of our work; 
and still others who will take pleasure and pride in making it 
possible for us to acquire important works of art too costly to 
be acquired from regular funds? 

Can we find a friend, or group of friends, who will help us 
put into architectural form the dream of a Children’s Museum 
—a building to be erected on the land made available by Mr. 
Wade a few weeks before his death? 

These are but a few of the dreams which seem to be possible 
of fulfillment in this new year. Which of them will come true? 

F. A. W. 


A GOTHIC ABBOT’S STALL 


A great proportion of Gothic woodwork existing today was 
created for ecclesiastical use: choir stall, choir screen, bishop’s 
throne, or other churchly purpose. The very fact that these 
objects were in church or cathedral, monastery or convent, 
guaranteed a measure of respect and care greater than another 
milieu might command, and insured a longer permanency. 
Fashions could not change with such ruthlessness when objects 
had acquired veneration by religious association. Nevertheless, 
in France, examples of church furniture, which disintegrations 
of time have spared, have had to escape not only the taste of 
the eighteenth century, which many times sought to replace 
the “barbarous Gothic” by its own well-ordered designs, but 
also the destructions which swept out of existence so much 
church property at the time of the Revolution. 
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The Museum has recently acquired the important abbot’s 
stall’ which was so marked a feature of the past exhibition, 
“Representative Art Through the Ages.” It was purchased from 
that exhibition for the J. H. Wade Collection, and now takes 
its permanent place in Gallery III, where it has just been in- 
stalled. Gothic woodwork is rare at best, and fine examples in 
a satisfactory state of preservation are seldom procurable. This 
is certainly the case in examples having the quality of the new 
acquisition, which unquestionably ranks as one of the finest, 
and best preserved, in any Museum collection. 

This abbot’s stall has a dais, or canopy, of quite unusual size, 
vaulted in Gothic fashion, exquisitely carved and surmounted 
by traceried pinnacles. It is unquestionably French in prove- 
nance. The flamboyant character of the traceries and the styl- 
istic qualities of the figures in the Jesse tree, carved on the back 
panel of the seat proper, would alone date it after 1500. Certain 
details corroborate this: at the base of the Jesse tree is a roundel 
with a profile head flanked by dolphins; and in the central pin- 
nacle above, set into the Gothic tracery, are two additional 
medallions, also with profiled heads. These details are marked 
by Renaissance character and determine within a narrow range 
of years the date of the piece. 

France has always been national in its taste; this is clearly 
brought out by the loyalty of her workmen to the Gothic 
tradition. The Renaissance made little inroads upon the French 
point of view until a considerable time after the expeditions of 
Charles VIII and Louis XII into Italy, at the turn of the fif- 
teenth century. Even then, conservatism held the day, and only 
very gradually did details, such as those just noted in the new 
acquisition, creep, bit by bit, into a Gothic ensemble. The 
exquisite carvings made for the chapel of the Chateau of 
Gaillon and preserved in the Musée de Cluny are another case 
in point. The greater part of them show flamboyant Gothic 
work of the same general character as the Wade piece, with 
similar Renaissance details introduced sparingly here and there. 
Yet it is interesting to note that nowhere in the accounts for 
payment of this work does the name of an Italian workman 
occur. These early pieces, then, were purely examples of French 
handicraft. 


1Measurements: height, 10'934”; width, 8’1134”; depth, 2’9”. 
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Gaillon was the most important example of this transitional 
style, and the existence of these dated documents permits the 
approximate dating of pieces which show analogous influences. 
Recorded payments to workmen begin in 1501-1502; they show 
that the carving at the Chateau proceeded over a period of 
about a decade. This evidence and other similar data permit 
the placing of the new Museum acquisition in the early part of 
the sixteenth century, between the years 1500 and 1515. 

A coat of arms with a crozier placed behind it is carved upon 
one of the supports of the back, thus identifying the piece as an 
abbot’s stall. Further than that, it is the type with coffered 
seat, not the misericord type used almost universally for 
choir stalls. It is probable then that it came from the chapter 
house of some great abbey or conventual church. Always in 
such an interior, or even in the choir of a church, certain stalls 
had a special importance: they were reserved for personages of 
high rank in the religious or civil hierarchy. The seats were 
raised above the height of the others, and the high back sup- 
ported a dais. The dais was originally a simple framework 
covered with a textile. Later, as in the new acquisition, the dais 
became a part of the structure, and its chief ornament. It was 
a sign of sovereign dignity, “the sky which covers the head of a 
personage invested with a royal or seignorial power.” Beside 
the higher seat in the Wade piece is a low bench, which may 
have been reserved for the scribe. 

Another exceedingly interesting feature is the Jesse tree 
carved and polychromed upon the back of the stall. This 
composition, inspired by a prophecy of Isaiah, was one of the 
classical themes of medieval iconography. Below is represented 
the seated figure of Jesse; in the branches, the various ancestors 
of Christ; and at the summit, the Christ Child held in the arms 
of the Virgin Mary. 

The stall is certainly one of the finest examples of French art 
of its period, and the carved figure panel with its remains of 
polychromy adds a further richness to the purely architectural 
features which distinguish it. W. M. M. 
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ARCHAIC HEAD OF A YOUTH 


Europe declared her independence of Asia in the early years of 
the fifth century B. C. Then Greece became of age. During the 
years of adolescence, rich young republics in the Greek cities of 
Europe and Asia Minor had been in cordial relations with the 
Orient and had as a matter of course looked eastward for their 
culture’. A new power had swept over Western Asia, from the 
Bosphorus to Egypt. The Persians, a people of northern race 
who migrated southward about the same time as the Greeks, 
had established a great Empire. They, too, had assumed much 
of the culture they found east of the Mediterranean Sea. Their 
courts were luxurious models for Greek tyrants in the sixth 
century B. C. 

But when the tyrants were driven from Athens in 510 B. C., 
the Athenians experienced a reaction against Oriental styles. At 
the same time Persian ambitions reached into Europe. Persia 
struck ineffectively at Greece in 492. She struck again, with 
great force, in 490, when she was thoroughly beaten at Mara- 
thon. Again in 480, when, after forcing the Pass of Thermopylae, 
she sacked Athens and razed the Akropolis, only to be definitely 
stopped soon after by the destruction of her navy at Salamis 
and of her armies at Platea. Autocracy was driven back into 
Asia, and an individualistic culture was saved to Europe. 

In the first flush of world power, Greece came to self-con- 
sciousness, very much as America today has begun to look in- 
ward rather than eastward for her inspiration. The superficial 
smile disappeared from her sculptures, along with the elegant 
plaitings of Ionic draperies. The fashionable young women of 
marble destroyed by the Persians on the Akropolis were re- 
placed in popular favour by soldier and athlete. The figure 
was still erect, but with power rather than formality; the body 
was straight like that of an athlete, rather than rigid like a 
monument. The head was held high because the spirit was high. 

Out of the spirit of that time comes a marble head of a youth’, 
a purchase from the Wade Fund. The head is badly worn by 
water. It seems to have come out of the sea. But it is still 
beautiful. It is, however, difficult to be sure from what remains 
of the surface whether the head is a skillful copy of Roman 


1 The effect is seen in the Ionian Sphinx Head published in the last number of the Bulletin. 
2 No. 28.195. Height 75¢ inches (194 mm.). Purchase from The J. H. Wade Fund. 
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times or an original work of the early fifth century B. C. It is 
safer to be modest and not to claim the earlier date. The marble 
is certainly Greek Island marble, like that of the fine “Head of a 
Woman” given by Mrs. Hanna some years ago. Both heads 
have the character of the early fifth century, both are beautiful; 
and neither one seems to have any close prototype. The Hanna 
head is delicate enough about the lips to suggest that it may 
actually have been carved at a time of more precise anatomical 
knowledge than was current in early fifth century, at a time 
several centuries later, when late knowledge was combined with 
early style. The new head has lost the surface modeling of much 
of the face, so that evidence is lacking. But beneath the surface 
is the firm structure of fine Greek thought. 

The hair, in two braids bound about the head like a fillet, is 
engraved as though it were of bronze—not unusual in early 
sculpture, when costly bronze statues were copied in less costly 
marble and when artists accustomed to working in bronze car- 
ried a metal-like engraving to original works in marble. For all 
his thought of the hair surface, the sculptor never for an instant 
forgot the skull beneath. 

The energetic neck affords no small part of the pleasure in 
this sculpture. The muscles show a slight turn above the 
imagined shoulders and hold the head erect with conscious 
power. 

The head is a fragment of a statue which was perhaps carved 
by some Greek sculptor of the Age of Augustus who knew and 
loved the archaic art of Greece. R. H. 


THE FOREIGN SECTION OF THE TWENTY-SEVENTH 
INTERNATIONAL EXHIBITION 


Cleveland and Chicago are fortunate to share with Pittsburgh 
the privilege of seeing the Foreign Section of the Twenty- 
Seventh International Exhibition. A selection from this ex- 
hibition, comprising in all one hundred and ninety pictures, 
opens in Cleveland on January 4 and closes February 17. 

The exhibition gives a rare opportunity for judging the ele- 
ments which make up present day art in fourteen countries of 
Europe. It is impossible to ignore these elements. Art is cosmo- 
politan; and although there are racial boundaries and traditions 


8 


Aq 
-Oggl gapuy 


TILLS 


+ © 

7 : 


FIRESHIPS 
Colin Gill, British, 1892- 
Included in the Twenty-Seventh Carnegie International Exhibition 
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PORTRAIT OF ANTO CARTE 
Louis Buisseret, Contemporary Belgian 
Included in the Twenty-Seventh Carnegie International Exhibition 
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“THE REBEL POWERS THAT THEE ARRAY” 
Charles Sims, British, 1873-1928 
Lent by Percy Lumley-Ellis 


Included in the Twenty-Seventh Carnegie International Exhibition 
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as marked in art as in political spheres, ease of travel, photog- 
raphy, wide dispersal of art magazines, and international exhi- 
bitions, such as this, have informed the artists of each country 
what is going on beyond its borders. The same general influences 
are at work everywhere, always interpreted with the particular 
flavor of the individual artist’s personal taste and with the em- 
phasis of his own racial and cultural background. 

The general public has naturally not been so keenly alive to 
these influences and has not been so ready to follow them, or to 
respond to them. This is unquestionably due to the conserva- 
tism of the eye, which sees only what it has been accustomed or 
trained to see, and to the widespread belief that realism is the 
be-all and end-all of art. Any glance at the great art of the past 
shows the fallacy of this last position. Why should the art of 
today be held within bounds which the artists of all great 
periods have broken when the necessities of the creative emo- 
tion demanded it? Art is too truly a creation of the mind and 
of the spirit; only when it is purely a matter of technique is it 
dull and pedestrian. Technique is merely the language through 
which the spirit speaks; and if the observer looks with his eyes, 
seeing only technique and not allying his eyes to his intelligence 
and to the intelligence of the artist, he misses in great part the 
inner significance of the work of art. 

Frankly, the progressive artist of today is primarily concerned 
with the message he seeks to express, a message—pleasant or 
unpleasant it may be—which he strives to convey through the 
media at his command, form, color, and design, to those who 
will attend. An open-minded consideration of an individual 
canvas is, therefore, the only fair means of approach for the 
visitor. Acquaintance with a work of art follows the same laws 
that govern social relationship. A means of introduction is nec- 
essary, and then only the give-and-take of social intercourse and 
the familiarity which that brings can reveal whether or no there 
is a common ground where real friendship can exist. A scoffing 
approach renders a real understanding doubly difficult. 

The art of today is an unfamiliar field for many, and an exhi- 
bition such as this Twenty-Seventh International gives a rare 
opportunity to touch, and so begin to understand, those ten- 
dencies which make up the present day, and inevitably make 
its art expression different from that of any age which has gone 
before. W. M. M. 
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MRS. HORACE KELLEY 


In Los Angeles, on November 29, 1928, a true friend of the 
Museum, Fanny Miles Kelley, died. She was the widow of 
Horace Kelley, one of the farsighted citizens whose will pro- 
vided for the building of an art museum in Cleveland. For this 
purpose, his trustees established The Horace Kelley Art Foun- 
dation. This Foundation contributed three-tenths of the cost 
of the museum building, the balance being paid by The John 
Huntington Art and Polytechnic Trust; these two trusts also 
contribute a considerable part of the operating costs. 

Mrs. Kelley had maintained an active interest in the Museum 
of which she was an Honorary Fellow; and on the rare occasion 
of her visits to Cleveland since the opening of the building, she 
never failed to come and see it. Her pride in the Museum and 
its work was a source of gratification to those members of the 
staff who endeavored by correspondence to keep her in active 
touch with the work. Her words of endorsement have always 
been warmly welcomed. 

John Huntington, Horace Kelley, Hinman B. Hurlbut, and 
J. H. Wade were elected Founders of the Museum in apprecia- 
tion of the initiatory gifts, which made the Museum possible. 
All are now gone, also their wives, who shared their interest; 
Mrs. Kelley was the last of that generation of great benefactors. 


DR. BASHFORD DEAN 


As the Bulletin goes to press, we learn with very great sorrow 
of the death, at Battle Creek Sanitarium, of Dr. Bashford 
Dean, Trustee of the Metropolitan Museum of Art and former 
Curator of Armor. In this field he was one of the greatest 
authorities in the world, and one to whom we all looked for 
advice and counsel. 

Despite his many duties and the demands made by long 
hours of research, Dr. Dean had always welcomed opportuni- 
ties to serve museums and collectors who were interested in 
his special subject of armor. He not only put all under great 
obligations for his advice and service of great learning, but he 
also endeared himself personally by his charm and graciousness. 

F. A. W. 
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STAFF APPOINTMENTS 


Attention is called to the revised list of the Staff on the back 
cover of this issue. Staff members have been reappointed for 
the coming year, and, in appreciation of long and valued service, 
a few new staff titles have been created. 

Minnie H. Bredbeck is now Recorder. For many years she 
has had charge of the important records of objects owned by or 
lent to the Museum. She takes the initial record, prepared by 
the Registrar, and adds the necessary information to meet the 
needs of the Curators. 

Sophie Burgdorff is now Chief Clerk, a title inadequately 
describing her many and responsible duties, which include the 
care of letter files and ordering of supplies. 

Ida Lee Rogers is made Secretary of the Educational Depart- 
ment, and has charge of a large amount of detail work, including 
engagements for classes, correspondence, et cetera. 

Helen S. Foote is made Editorial Assistant, being responsible 
for preparing all copy for the Bulletin and the Annual Report. 

Daisy W. Warner is made Assistant Publicity Secretary, and 
Flora E. Hard is Assistant at the Sales Desk. 


MEMBERSHIP REPORT 
Since the last report published in the Bulletin for December, 
1928, the following names have been added to the lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Perry, Drake T. 
TRANSFER FROM SUSTAINING TO FELLOW 
Crawford, Mrs. Harry J. 
FELLOW 
Weil, Samuel D., Sr. 


TRANSFER FROM ANNUAL TO LIFE 


Bruner, Dr. A. B. Moorehouse, H. S. Templeton, Mrs. Harry R. 
Dority, Daniel W. Murch, Maynard H. Tener, Mrs. S. W 
Guhlman, Charles F. Nightingale, Robert J. Vail, Mrs. George VF 
Hyde, Mrs. Nettie Royce _— Scafe, Lincoln R. Yoder, Harry H. 
Miller, Morris Stotter, Dr. Henry B. 

ANNUAL 
Adams, Florence G. Bailey, Eugene H. Brooker, Rosalie 
Albaugh, Elta M. Bake, Alma L. Brown, Jeannette 
Allmendinger, George J. Barger, Vera V. Brown, Ralph A. 
Anderson, Mrs. Joseph C. _ Bender, Laura L. Brozkova, Milina 
Anderson, Martha H. Beymer, Paul Allen Burchard, Catherine 
Arnold, Linda Birney, Sarah E. Burdette, Edith C. 
August, Anna Blackmer, Mrs. C. F. Burns, Mrs. Joseph H. 


Hold two memberships. 
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ANNUAL 
Buschman, Mrs. Maude P. Hazelton, Florence E. Morrell, Mrs. George A. 
Bush, Mrs. Thomas G. Hein, Oscar A. Morris, Mrs. Robert B. 
Campbell, Mrs. Stanley T. Hitchcock, Lucille Morris, Robert S. 
Cerri, Dr. Nicola Holden, Mrs. C. S. Motz, Mrs. Lillian J. 
Chudoba, Mrs. F. A. Horne, Horace G. Mullen, Emily J. 
Cibbs, Irene J. Hunter, Frances C. Murtha, Alice 
Cogswell, R. A. Jackson, Eva L. — Aaron 
Converse, Mrs. Leon J. Jackson, Grace Newton, Mrs. Jay T. 
Cowen, Mrs. Samuel January, Reverend V.M. Norlin, Mrs. ry ad i 
Cummings, Mrs. William Jenkins, Laurence Noyes, G. Harold 
Daugherty, Mary E. Jones, Janet R. Oestermeyer, Mrs. Carl F. 
Dautel, Harriet Jones, Sarah Oviatt, Mrs. E. H. 
Deering, Dorothy Kastrup, Marguerite Palmer, Harold E. 
Desenberg, Johanna Kehr, Mrs. Charles F. Peattie, William D. 
Douthitt, Mrs. Clarence M. Keller, Frances R. Perlmuter, Rudolph 
Down, Mrs. Arthur B. Kerckhoff, Mrs. Julius Potter, Ethel Anne 
Edelman, Isadore Kerr, Sanford U. Reeb, J. Elmer 
Eiseman, Gilbert A. Kimberly, Burton R. Reid, Mrs. James S. 
Ernst, Elsa Kimman, Marie Rice, Mrs. Charles H. 
Foley, Albert D. Kleiman, Louis E. Ritchey, Florence R. 
Ford, Esther A. Klein, Israel Rood, Arnold C. 
Ford, Mrs. James A. Kling, Donald W. Rust, Grace A. 
Fuldauer, Maxwell N. Klingman, Mrs. Arthur U. Schellhorn, Walter 
Fuldheim, Mrs. Milton H. Knieling, Mrs. Charles A. Schroeder, Charles 
Fuller, Reverend M. B. Koch, Charles F. Schubert, Frank 
Funnell, Mary Kolinsky, Mrs. Goldie A. Schwartz, Mrs. Rose K. 
Furnival, Mrs. Mary R. Kramer, Warren S. Sears, Mrs. Lester M. 
Gage, Anne A. Labeque, Eugenie Semenoff, Nikolai 
Gallagher, Florence H. Latimer, Frances B. Shepardson, John Eaton 
Garnhart, Mrs. R. E. Laundon, Mortimer H. Sorensen, Carl H. 
Gaw, William C. Lawrence, Gladys C. Spaeth, Philip, Jr. 
Geisler, Ermgard Leach, Myrtle Spanner, Max 
Gemmill, Worthy D. Ledinsky, John C. Spanye, Mrs. B. A. 
Gershen, Mrs. Harry Leonard, Mrs. Louis R. Stair, Harry H., Jr. 
Gill, Catherine E. Lynn, Jacob B. Stanford, Mrs. Mary 
Gorman, Harold H. McCabe, Frank E. Steinhart, T 
Gould, Clarence P. McCormick, Arthur J. Treat, Winifred 
Graham, Mrs. Glenn R. MacNab, Mae Trnka, Grace F. 
Graves, Mrs. Robert S. Madden, Leo J. Upp, Margaret W. 
Griebling, Erich L. Maly, Joseph C. *Wall, Newton B. 
Grill, Augusta Markel, Mary A. Wasserman, W. R. 
Hagert, Gertrude M. Mason, Mary E. Wetter, Nell 
Haladay, Bertha L. Mathes, Harry B. Wetteraus, Anna 
Hampson, Helen G. Matthews, William J. White, Irene N. 
Harris, Mrs. Hazel C. Mauchly, E. Clark Wilson, Elizabeth 
Hastings, Edwin C. Mayer, Flora M. Wilson, Mrs. Griswold 
Hawley, Charles G. Meakin, Beatrice A. Winger, Mrs. Raymond 
Hawthorne, Laben L. Merlin, Mrs. G. Nardi 


Haydn, Dr. Howell M. Miles, Mrs. Humphrey B. * Memorial Membership. 


MEMBERSHIP NOVEMBER 30, 1928 


Foundation Benefactor............. 111 
Endowment Benefactor............ 260 
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ACCESSIONS TO THE LIBRARY—GIFTS 


BOOKS SOURCE 
Ferguson, John C. The Four Bronze Vessels of 
the Marquis of Chi John C. Ferguson. 


Exhibition of Paintings, Pastels, Drawings, 

Water Colours, Lithographs by Odilon Redon. De Hauke & Company, Inc. 
Cairo Museum. 4 Brief Description of the 

Principal Monuments; The Art Institute of 

Chicago. Catalogue of the Fortieth Annual Ex- 

hibition of American Paintings and Sculpture. Mrs. O. E. Kelsey. 
La Collezione Hertz e gli Affreschi di Giulio 

Romano nel Palazzo Zuccari Robert Mond. 
The Decorative Painters’ and Glaziers’ Guide Lionel M. Stern. 
Edwards, G. T. Music and Musicians of Maine Harriet H. Thwing 

PHOTOGRAPHS, PAMPHLETS, ETC. 


83 photographs Gertrude Underhill 
Keramic Studio, 127 numbers Mrs. A. F. Weaver. 


ACCESSIONS—LOANS 
PRINTS AND DRAWINGS 
Special Exhibition of Prints by various artists, MEMBERS OF THE PRINT 
Cxus. 

50 prints by Buncho, Choki, Harunobu, Hiroshige, Hokkei, Hokusai, 
Keisei, Kiyomasu, Kiyomitsu, Kiyonaga, Koriusai, Kunimasa, 
Kunisada, Kuniyoshi, Kyosai, Ryukosai, Sharaku, Shuncho, Shun- 
man, Shunsho, Shunyei, Toyokuni, Utamaro and Yeishi, Japanese, 
E. L. Wuirremore. 

EDUCATIONAL 
Special Exhibition of Small Sculptures in White Soap, Procter & Gamble 
Competition, Procrer x GAMBLE. 
MISCELLANEOUS 

41 arrowheads, bracelets, knives, seals and whistles, Mexican, REVEREND 

EucEne F. 


CALENDAR 
January, 1929 (See Lecture Leaflet for Details) 


Friday 4. 8.15 p.m. NewArchaeological Discoveries, by MarySwindler, 
Professor of Archaeology, Bryn Mawr College. 
Saturday 5. 2.00p.m. For Young People. Play: Theories and Thumbs, 
by Pupils of Thomas Jefferson Junior High School. 
Sunday 6. 4.00p.m. Cezanne: His Life and Art, by Mr. Ramus. 
4.00 p. m. For Girls and Boys. The Handyman of the Revo- 
lution, by Miss Gibson. 
Wednesday g. 8.15 p.m. National Consciousness in Contemporary Music, 
by E. Robert Schmitz, New York and Paris. 
Friday 11. 8.15 p.m. Delacroix, by Walter Pach, Artist and Art Critic, 
New York. 
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Saturday 12. 2.00p.m. For Young People. Scenes from “A Midsummer 
Night’s Dream”, by Pupils of IV, V, and VI 
Grades, Wade Park School. 

Sunday 13. 4.00p.m. Landscape Effects, by Bradford Williams, Land- 
scape Architect, Boston. 

4.00 p. m. For Girls and Boys. Child Rambles in Rome, by 
Miss Bloomberg. 

Wednesday 16. 8.15 p.m. Program of Choral Music, by The Lutheran 
Chorus, under the direction of F. W. Strieter. 

Friday 18. 8.15 p.m. The Songs of Schumann, by Harriet Eells, New 
York. 

Saturday 19. 2.0op.m. For Young People. The Gifts of France, by 
Pupils of XII Grade, Collinwood High School. 

Sunday 20. 4.00p.m. Contemporary Painting in the International Ex- 
hibition, by Mr. Milliken. 

4.00 p.m. For Girls and Boys. How King Arthur Found his 
Sword, by Wilma Barbre. 

Friday 25. 8.15 p.m. New Discoveries of Greek Sculpture, by Walter 
R. Agard, Professor of Greek, University of Wis- 
consin. 

Saturday 26. 2.0op.m. For Young People. Jewish Folk Music, by The 
Temple Boys’ Choir and Junior Orchestra. 

Sunday 27. 4.00p.m. The Youngest Generation of American Composers 
by Aaron Copland, New York. 

4.00 p.m. For Girls and Boys. Pompeii, a Buried City, by 
Miss Bloomberg. 
REGULAR EVENTS 

Sundays at 4.00 p.m. Museum Hour for Little Children. 

Sundays at 5.15 p.m. Informal Organ Recitals, by Hugh Alexander, Organ- 

ist, Fourth Church of Christ, Scientist. 

Mondays at 4.00 p.m. History of Sculpture, by Mr. Martin. 

Wednesdays at 5.00 p.m. Leonardo, Raphael, Michelangelo, by Mr. Martin. 

Wednesdays at 7.00 p.m. Ancient Background of Modern Civilization, by 

Mr. Howard and Miss Bloomberg. 

Wednesdays at 7.30 p.m. Drawing in Theory and Practice, by Mr. Ramus. 

Thursdays at 10.00 a.m. Spanish Painting, by Mr. Ramus. 

Tuesdays, Wednesdays, Thursdays, and Fridays from 2.00 p. m. to 4.00 p. m. 

Guidance through the galleries by Mr. Martin. 
Wednesdays and Fridays at 4.00 p.m. Gallery Talks, by Mr. Martin. 
Saturday mornings. Classes for Members’ Children. 
Gallery Classes for Museum Members, Miss Underhill. 
EXHIBITIONS 

Galleries V, VI, VII, VIII, IX, X, XI, Selections from the Foreign Section of 
the Twenty-Seventh International Exhibition of Paintings. (Opens Janu- 
ary 4.) 

Educational Corridor, Selections from the Foreign Section of the Twenty- 
Seventh International Exhibition of Paintings. 

Textile Study Room, Historic Brocades, Damasks, and Velvets. 

Children’s Museum, Javanese Art. 
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JOHN LONG SEVERANCE 
WILLIAM GWINN M ATHER 


President 
Vice-Presidents 


F RANCIS FL EU RY PRENTISS 
JoHN HUNTINGTON Horpb 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C, BOLTON SAMUEL MATHER 
M. CoE WILLIAM G. MATHER 
Henry G. DALTON CHARLES L. MURFEY 
Epw ARD B. GREENE FRANCIS F. PRENTISS 
WILLIAM B. SANDERS 
JOHN L. SEVERANCE 


EXECUTIVE COMMITTEE 
President and the First Vice President, ex offctis 
E. B. GREENE L. C. HANNA, JR. JOHN H. Horp 
F. F. PRENTISS W. B. SANDERS 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
M. Coe B. GREENE 
L. C. HANNA, Jr. W. G. MATHER 


Treasurer 
Secretary 


Horp 


CLEVELAND MUSEUM OF ART 


TRUSTEES AND COMMITTEES 


ADVISORY COUNCIL 

The President of Western Reserve University 
ROBERT ERNEST VINSON 

The President of Case School of Applied Science 
CHARLES SUMNER HOWE 


Mrs. H. H. JOHNSON 
ALFRED K. KELLEY 
Mrs. T. KING 
Woops KING 

Amos B. McNairy 
LAURENCE H. Norton 
KENYON V. PAINTER 
JAMES PARMELEE 
FREDERIC S. PORTER 
Mrs. F. F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 


CHARLES T. BROOKS 
CHARLES F. BRUSH 
E. S. BuRKE, Jr. 
T. CLARK 
Francis E. Drury 
Mrs. H. A. EVERETT 
PauL L. FEIss 
CHARLES B. GLEASON 
SALMON P. HALLE 
H. M. Hanna, Jr. 
Epwarp S. HARKNESS 
Myron T. HERRICK 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL WoRCESTER R. WARNER 
Davipb S. INGALLS E. L. WHITTEMORE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
Miss GAETJENS 
Miss WHITSLAR 
Ross!ITER HOWARD 
HELEN FOOTE 
HAROLD W. PARSONS 
ISABEL BLOOMBERG 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SOPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk FLora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JOHN W. McCaBE 


Director 
Secretaries 


Assistant Director 
Editorial Assistant 
European Representative 
Cashier 

Registrar 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art RoOssITER HOWARD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst.Curator of Textiles GERTRUDE UNDERHILL 
Curator of Paintings WILLIAM M. MILLIKEN 
Curator of Prints & Drawings HENRY S. FRANCIS 

Assistant Curator LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QUIMBY 
Curator of Educational Work RosstTER Howarp 

Assistant Curator (Children) LoutsE M. DUNN 

Assistants: Miss UNDERHILL, Mrs. RUGGLES 

Mrs. Howarp Miss BLOOMBERG 

Mr. MArtTIN Mr. Ramus 

Literary Assistant KATHARINE GIBSON 

Secretary of Department IpA LEE ROGERS 
Librarian NELL G. SILL 

Assistants: Miss THWING, MISS VAN DER VEER 

Miss TALLMAN, Mrs. Dawson 


THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday: 
from October to “to inclusive, Sunday 3 to 6, 
Wednesday 7 to 9 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


PUBLICATIONS 
Catalogues, photographs, postcards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., 
follows: 

open Wednesday 9 a. m. to 10 p. m. 

open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also free from 7 to 10 
p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25 


LUNCH ROOM 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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